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T H E E D I T O R

TH E RE is an explanation for the fact that the number of video reviews we
are able to feature in The Opera Quarterly is not nearly as great as it used

to be. For reasons that directors of promotion and publicity for video
distributors do not discuss with editors of periodicals—the former all seem to
prefer to communicate by way of the dreaded form letter—many of these
distributors have terminated long-extant policies of supplying "review copies"
to the Quarterly and now make their products available to us only at full price.
One can only be sympathetic regarding the economic conditions that have
forced such decisions, especially knowing that the journal's own budget will
not support purchases of such materials at the going rate or anything dose
to it. For some time it has been necessary to be selective in the extreme:
only those videos preserving exceptionally noteworthy performances and
productions or the most unusual works can be covered in the reviews section.

If the necessary new policy is perhaps just a tad penny-wise and pound-
foolish on the distributors' parts, considering die level of the commentary
purveyed here and the fact that it reaches the demographic target (the public
that is actively buying operatic goods), there is still a bright side to the picture.
We are spared having to turn down the "opportunity" to make space for those
crassly commercial enterprises that glut the opera video market and deflect
attention from the dark horses, the artistic endeavors that really have something
to show and to say.

Thus in this issue the space is given over not to the umpteenth routine
Bohbne but to memorable presentations of two twentieth-century works that
might not be first choices among video acquisitions for many opera lovers.
The same selectivity prevailed when the English National Opera's production
of Dvoraks Rusalka was singled out for comment two issues back. (Rest
assured that should a revelatory, well-sung Boheme ever materialize on video, it
won't go unnoticed in these pages.)

I hope these remarks satisfactorily answer the several inquiries Fve had that
boil down to "Why aren't there [a lot] more video reviews?" Quantity, as you
know, isn't everything.



Cambridge University Press-

Choral Music on Record
Alan Blyth, Editor
Available for the first time, in-depth, expert
coverage of recordings of choral music.
Leading music critics survey all the recordings
of major choral works from the Monteverdi
Vespers to Britten's War Requiem. Informed
criticism eta rifles editions and revisions of
each work. The thorough coverage of
recordings is enhanced by detailed
discography.

Contents: Introduction / Monteverdi:
Vespers (1610), David Fallows / J. S. Bach:
St. John Passim, St. Matthew Passion, and
Mass in 3 Minor by Ten Noel Tbwe / Handel:
Messiah, Ten Noel Towe / Mozart: Requiem
Mass, Ingrid Grimes / Haydn: The Creation,
Peter Branscombe / Haydn: The Seasons,
David Cairns / Beethoven: Missa Soknmis I
Mendelssohn: Etifoh, Alan Blyth / Rossini:
Stubat Mater and Petite Messe Soimnelle,
Richard Osbomc / Berlioz: Grande Messe Des
Marts, Te Dcum, L'Enfima du Christ, David
Cairns / Verdi: Requiem Mass, Alan Blyth /
Brahms: A German Requiem, John Sterne /
Faure: Requiem, Michael Oliver / Elgin The
Dream cfGeronitus, Alan Bh/rh / Walton:
Bclsbazzar's Feast I Britten: WarRcquieml
Tippett: A Child (four Tone, Michael
Kennedy / Stravinsky: The Wedding and
Symphony cfPsaJms, Paul Griffiths / Janacek:
Cliyolrtic Mass, David Murray

Cantonese Opera
Performance as Creative Process
Bell Tung
An account of how the spectacular
Cantonese operas are staged without
rehearsal or reference to musical notation,
guided only by a writer's script and an
extensive repertoire.

Opera in Portugal in the
Eighteenth Century
Manuel Carlos deBrito
The book traces die historical context of
the opera business in eighteendi-ccntury
Portugal, focusing on the resistance to the
"secular art of opera" by reactionary court
and its adoption towards the end of the
century, by a more enlightened elite,
dedicated to the growth of private enterprise
in opera.

, Cambridge Opera Handbooks ,

Each volume includes a detailed
description of the genesis of each opera
and of the collaboration between
librettist and composer. A synopsis
considers the opera as a structure of
musical and dramatic effects, and there
is also a musical analysis of a section
of the score. A select bibliography, a
discography, and guides to other sources
arc also included.

AJbanBcrg: Wozzeck
DouglasJarman

Alban Berg: Lulu
Douglas Jarman

Hector Berlioz: Les "Bvyens
Ltn Kemp, Editor

Claude Debussy: PtUeas et MiUsande
Roger Nichols and
Richard Langbam Smith

Richard Strauss: Elektra
Derrick Puffett, Editor

Richard Strauss: Arabella
Kenneth Btrkot

Richard Strauss: Salome
Derrick Puffett, Editor

Each volume is available
in both hardcover and paper.

Available in bookstores or write:

CAMBRIDGE UNIVERSITY PRESS
40 West 20th Street, New York, NY 10011-4211. Call toll-free 800-872-7423.

MasterCard/VISA accepted. Prices subject to rhangr.



The MUSIC-IN-PRINT Series

The Music-In-Print books are a series of master catalogs
of published music in print throughout the world. The books,
each of which contains listings of the available music in one
field or instrumentation, are kept up to date by the frequent
publication of supplements and revised editions. More than
900 music publishers from around the world contribute their
catalogs to the series listings. The Publisher Directory
contained in every volume of the Music-In-Print Series lists
these publishers as well as their U.S. agents. At present, the
musical areas covered by the series include Sacred Choral,
Secular Choral, Organ, Classical Vocal, String, Classical
Guitar and Orchestral.

Individual entries contain:

Original and translated titles
Composer
Arranger or editor
Instrumentation
Publisher and number
Duration, difficulty, national origin

The Music-In-Print Series is being used by leading
universities and schools, performing ensembles, libraries,
music dealers and individual musicians worldwide.

Musicdata will be pleased to send you a brochure which
fully describes the Music-In-Print Series and gives
instructions for ordering individual books, special combina-
tions or complete sets.

Please call or write for a free brochure.

MUSICDATA, INC.
P.O. Box 48010, Dept OQ
Philadelphia, PA 19144, U.SA
(215)842-0555



Puccini's Turandot
The End of the Great Tradition
William Ashbrook and Harold Powers

Unfinished at Puccini's death in 1924, Turandot was not only
his most ambitious work, but it became the last Italian opera to
enter the international repertory. In this colorful study two
renowned music scholars demonstrate that this work, despite the
modern climate in which it was written, was a fitting finale for the
centuries-old Great Tradition of Italian opera. Here they provide
concrete instances of how a listener might encounter the
dramatic and musical structures of Turandot in light of the Italian
melodramma, and firmly establish Puccini's last work within the
tradition of Rossini, Bellini, Donizetti, and Verdi.

"Not only does this book break new ground in Puccini
scholarship, but it is also a significant contribution to oper-
atic criticism in a broader sense. To my knowledge there is
nothing as complete and sophisticated as this on any of
Puccini's operas."—Roger Parker, Cornell University
Princeton Studies in Opera

Paper: $16.95 ISBN O691-02712-9 Cloth: $39.50 ISBN 0-691-09137-4

Princeton University Press
41 WILLIAM ST. • PRINCETON, NJ 08540 • (609) 258-4900
ORDERS: 800-PRS-ISBN (777-4726) • OR FROM YOUR LOCAL BOOKSTORE

MOZART
The Mozart Repertory
A Guide for Musicians,
Programmers, and
Researchers
Edited by NEAL ZASLAW and FIONA
MORGAN FEIN. "This complete, up-to-
date and accessible guide will be an
invaluable resource for Mozart lov-
ers."—Cliff Eisen, New York University.
For each of Mozart's more than 800
pieces, this volume provides essential
bibliographical information, including,
wherever possible, the number it bears
in every edition of the Kochel Cata-
logue, its full title, key, popular name,
performance time in minutes, and place
and date of composition. $22.50 paper
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Mozart's
"Thematic Catalogue
A Facsimile
Introduction and Commentary by
ALBI ROSENTHAL and ALAN TYSON.
In 1784 Mozart started tracking the
melodic themes that appear in his later
work in a notebook. The original manu-
script, one of the British Library's most
cherished treasures, is here for the first
time faithfully reproduced in its entirety in
two-color facsimile. A unique document
in musical history, the Thematic Catalogue
provides a chronological record of t

Mozarfs remarkable productivity during
his "golden years," with entries including
such details as dates, titles, descriptions of
compositions, and their opening themes.
$39.95 I

Cornell University Press 124 Roberts Place, Ithaca, NY 14850


