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THE EDITOR

TH E RE is an explanation for the fact that the number of video reviews we
are able to feature in The Opera Quarterly is not nearly as great as it used
to be. For reasons that directors of promotion and publicity for video
distributors do not discuss with editors of periodicals—the former all seem to
prefer to communicate by way of the dreaded form letter—many of these
distributors have terminated long-extant policies of supplying “review copies”
to the Quarterly and now make their products available to us only at full price.
One can only be sympathetic regarding the economic conditions that have
forced such decisions, especially knowing that the journal’s own budget will
not support purchases of such materials at the going rate or anything close
to it. For some time it has been necessary to be selective in the extreme:
only those videos preserving exceptionally noteworthy performances and
productions or the most unusual works can be covered in the reviews section.

If the necessary new policy is perhaps just a tad penny-wise and pound-
foolish on the distributors’ parts, considering the level of the commentary
purveyed here and the fact that it reaches the demographic target (the public
that is actively buying operatic goods), there is still a bright side to the picture.
We are spared having to turn down the “opportunity” to make space for those
crassly commercial enterprises that glut the opera video market and deflect
attention from the dark horscs, the artistic endeavors that really have something
to show and to say.

Thus in this issue the space is given over not to the umpteenth routine
Bohéme but to memorable presentations of two twentieth-century works that
might not be first choices among video acquisitions for many opera lovers.
The same selectivity prevailed when the English National Opera’s production
of Dvordk’s Rusalka was singled out for comment two issues back. (Rest
assured that should a revelatory, well-sung Bobéme ever materialize on video, it
worr’'t go unnoticed in these pages.)

I hope these remarks sadsfactorily answer the several inquiries Pve had that
boil down to “Why aren’t there {a lot] more video reviews?” Quantity, as you
know, isn’t everything.
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